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world's temper just now, it is that men will
listen to politicians, scientists, men of com-
merce, and journalists, because these can
arouse a sensation, or even confer material
benefits; but men will not listen to poets,
because they have so little use for the small
and joyful thoughts that make up some of
the best pleasures of life.

It is quite true, as I have said, that no
artist ought ever deliberately to try to teach
people, because that is not his business, and
one can only be a good artist by minding
one's business, which is to produce beautiful
things; and the moment one begins to try
to produce improving things, one goes off
the line. But in England there has been of
late a remarkable fusion of morality and art.
Ruskin and Browning are clear enough
proof that it is possible to be passionately
interested in moral problems in an artistic
way; while at the same time it is true, as I
have said, that if any man cares eagerly for
beauty, and does his best to present it, he
cannot help teaching all those who are
searching for beauty, and only require to be
shown the way.

The work of all real teachers is to make
great and arduous things seem simple and